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The Dixie Flyer returns with a second issue. For those
of you who missed our first one, your subscription form
has space to order Vol. I, Number I. While you re at it,
drop us a line, or a letter to the editor. After all, it s your
paper.
According to Howell Pearre, our performing arts crit
ic, opera is alive and well in Bluff City. Howell also intro
duces us to local writers of note in Home Brew, a new
column for the flyers. Our resident fiction writer, John
Fergus Ryan, examines the health worlds most enig
matic adversary, venereal disease.
Columnist Phyllis Tickle offers another of her continu
ing essays on the inner city, and this months Civil
Words, by Jim Eaton, centers on the demise of Loew's
Palace and its subsequent resurrection as the Temple of
Bountiful Blessings.
A new poem by Etheridge Knight, one of Americas
leading black poets, is featured along with poems from
the local Free People's Poetry Workshop.
American Heritage Magazine's Associate Editor, Jim
Roper makes the trek to Nashville for Memphian Brad
McMillan's show at Dillingham Gallery. Additional
comment about Brad's work is offered by Eddie Tucker,
Dixie Flyer's Art Director. Jim and Eddie's viewpoints are
found in Nashville Cats. Another traveler is Gary
Nichols, writer and photographer, who visits Galax,
Virginia's Old Fiddler's Convention, in Hoedown.
Suzanne Phelps follows the trail of the legendary
rocker, Jerry Lee Lewis, to the Harding Academy Au
ditorium and brings back the news that Killer is Still
Rockin' After All These Years. Joe Mulherin, music
writer for Dixie Flyer and other publications, takes time
out for the royal treatment from blues patriarch B.B.
King in Blues Fit for a King. Music Editor Gordon Alex
ander reveals the goings-on in the local music scene
and spotlights the re-opening of historic Sun Studios,
cradle of Elvis, Jerry Lee, Johnny Cash and many others.
Tom O'Neil gives thumb's up and down on recent record
releases and welcomes back Bruce Springsteen.
Memphis This Month continues to list events, lec
tures, nightlife, and resource information unavailable
in other print media.

THE DIXIEFLYER
Editor Sara Van Horn
Art Director Eddie Tucker
Music Editor Gordon Alexander
Community Editor Jim Eaton
Typography Jin Emerson, Beth Hoople
Production Stephanie Dewey
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Brad's latest satirical drawings
are larger in size, but have the same
feel for people and their foibles. In
one print, "Oh Thank Heaven, a
rather bizarre crew is lined up at the
•Have you ever tried to describe
a 'grivlet' to someone who hasn't cash register of a late night market.
seen one? After all, the cognoscenti There are several new episodes of the
Mushroom Kids, all delightful and
among us should immediately recog
nize grivlets as important characters further indications of McMillan's skill
with
use of color. "Nashville Cats" is
in the fantasy world created by artist
Brad McMillan. Until writer John a captivating look at some ingratia
ting felines from "Music City." In
Fergus Ryan officially christened
them, they were only nameless, furry "Russell", a little boy, his face unseen,
little creatures prone to outrageous is playing on a sidewalk. It's a sen
pranks. McMillan's fans have grown
to lovethem and the rest of the color
ful menagerie that is entirely the
artist's own. Grivlet's were on view
at The Dillingham Gallery in Nash
ville, the scene last month of Brad
McMillan's first major show in that
city. McMillan's work with its skill
ful artistry and gentle humor, con
tinues to attract a wider audience.
It all began with the pen and ink
sketches he did while a student at
Southwestern in the 60's. A fantasy
world that Tolkien would have
envied was slowly beginning to
evolve. The Mushroom Kids inhab
ited that world; later there would
be grivlets, smiling suns, and moun
• In the back alleys between il
tains with curiously pained expres lustration and fine art, Brad McMil
sions on their slopes. Satirical lan continues to communicate with
drawings of doctors, lawyers, cat and the common man. He avoids the
plant lovers and others, followed. As polished style of the academia —
editorial cartoonist for Center City, works neatly stamped with art-forMcMillan had an opportunity to art's-sake which maintain an
tackle issues such as the Overton esoteric level of understanding that
Park expressway and the Bicenten precludes any honest intention of
nial celebration.
communication. Since McMillan is
A warm and funny scene he did a self-taught artist, there is no obvi
of the now-defunct Burkle's Bakery ous direct influence in his work
brings back memories for those of us which has a unique quality and orig
,who still remember that room with inality that sets him apart from the
its Saturday morning crowd.
mainstream. And McMillan himself
Later, the P&H Cafe sketch hasn't followed in the expected
would also capture the feeling of that steps. He has no teaching position,
unique place and all the characters family money or advertising art con
who inhabit it.
tracts, and doesn't move in ac-

sitive touching piece, as is "Queen of
the Mercy Cafe," with its haggard
short-order cook handing over what
she can only pray is the last cheese
burger of the night.
What's sort of sad is you know
that Brad McMillan's skills will
eventually be needed elsewhere.
So let's enjoy Brad and his work.
People with his talent and love of
humanity come along so rarely.
Meanwhile, go look at a grivlet.
It'll make you feel better.

Jim Roper

j cepted social art circles. McMillan's
familiar style is that of an editorial
cartoonist whose growth is limited
to content instead of technique.
Perhaps his lack of formal training
in art has prevented McMillan from
further development of his technical
expertise through experimentation
or maybe success has eliminated his
need for change.
With the bleak economic
realities of the art world, local art
ists are forced to move into other re
gions, to find an affluent audience
large enough to support them. Brad
McMillan's Nashville show may
be his first step toward national
recognition.

•

Eddie Tucker
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We have a new grandchild, our
first and a boy. In and of itself it is
an imponderable fact, a state of
self-perception and of place which
is beyond conversation or sharing.
He was born last Sunday on what
would have been his great-grand
father's ninety-eighth birthday, and
a sense of continuation and of the
goodness of the earth and its ways
overwhelms me, coloring every part
of what I see and am today.
I was in the eighth grade of
school the afternoon my father
asked me why school systems exist
ed and what I wanted from mine. I
don't know whether it was an
ordinary question brilliantly timed
by a perceptive parent, or simply a
devastating insight into my own
personality: I who loved better than
anything else to lie abed late and
dream in the open spaces had
docilely allowed myself to be rousted
out at six-thirty more mornings than
not and institutionalized for most of
the waking hours of my life. It was
one of those instants in life that are
so cold and so stunningthat I can sit
here now and still see the room in
which we were. He had come to pick
me up from school and I can still
smell, even now, the scents of the
oiled wood floor which was eternally
both clean and dusty at one and the
same time.
Eventually I outgrew the shock
of his sincerity and in time outgrew
the smells and sounds of oiled floors
and consolidated schools, but I
never outgrew the question. I was an
undergraduate when I first
read
Johann Herbart. He had been dead
a good solid century and was
comfortably settled into his apothe
osis. Herbart wrote that the proper
function of education was the
creation of a happy man; Herbart
wrote it and, in this country at least,
everyone accepted it as an infallible
maxim. Educators and students
alike spent their time defining what
a happy man was, but none
challenged the premise itself. I was
no better than the rest. I regarded
Herbart as something of a god, or at
worst a messenger of a god. My
father's question had been answered
to my satisfaction. By that time I
had also discovered that I vastly
preferred school to working and
Herbart had given me the rhetoric
with which to both answer the
question and justify the preference.
I happily spent the next three and a
half years pondering t^p nature of
the happy man and, more particu
larly, of a happy me.
Man, we decided, had to
control his environment in order to
be truly happy. It therefore followed

that education was the transmission
of information, especially scientific
and technical information, to the
end that the individual could mani
pulate, and not be manipulated by,
the machines and chemicals which
made contemporary life so laborfree. Labor-free contemporary life
also produced more leisure time. It
was therefore the second function of
education, in creating the happy
man, to prepare the individual for
the proper and satisfying use of that
new leisure. Thus, to my enormous
relief because I loved literature and
the arts most, any good curriculum
had to give equal time to the
humanities. The need, in a happy
man, for a strong body led to
physical education programs, unbe
lievable health classes and some
absolutely astonishing week-end re
treats to the wilderness for college
credit. So it went. Education in the
early '50's was still seen as the
transmittal of information, only the
semantics had shifted and the arts
been added since my days in the
eighth grade.
The next shift that I suffered
through was as a young teacher in
the public school system. With a
husband in school and a household
to support, I fell flat into the rising
tide of public opinion that the
schools should teach social skills
and the proper use of personal

funds: that is, if truly happy
individuals were to be created by the
system. Consumer education we
called it and I bought it. It occurred
to me even then that it was
singularly American for a society to
have so much that we all had to
learn how to spend it, but was
beaten down by the fact that at our
house, at any rate, we really didn't
have it. On twenty-two hundred
dollars a year and a desperate need
to hold on to my appointment, I
didn't argue.
It was at about this point that
someone introduced democracy into
the school system, or at least that
the concept drifted down into
Southern systems. Now we didn't;
pray much in the classroom, for the
happy individual had to learn to
respect the rights of others. It would
be several years before the Supreme
Court would lay down its edict, but
the feeling was there. It was 1957
and the word rights was being said
for the first time in a new way. We
didn't know then that rights and
happiness could not co-exist as
prime causes in a situation dedica
ted to the transmission of fact. In
1957 we didn't even know that
transmitting facts was a fool's
errand. I had to go back to graduate
school to discover that all the
cumulative knowledge I had gradu
ated possessed of had been wiped

out, or rendered so elemfentary as to
be embarrassing. Only the arts, my
poetry, the precepts had weathered
the storm created by that exponen
tial growth of man's factual know
ledge which occurred between
Korea and the Bay of Pigs. It was a
shock.
It was also a shock for me as a
young college instructor in those
days after the Bay of Pigs to realize
that my lecture hall was neither
filled by nor productive of a group
of happy individuals. These were
the children trained by the precepts
of my beloved and revered Herbart,
and educated in secondary schools
for both rights and happiness. If
their facts were shaky, surely their
lives would be ordered. Then came
Kent State. As I watched those
students of the 1960's move across
my life and my TV screen, what I
really saw was a gray schoolroom
and a giant of a man asking what
education was for and why I
participated in a system.
I saw that man again last night,
as I have seen him many times since
his death, and I heard that ques
tion. This time the people on my TV
screen were not students on a
campus; they were adults at a
meeting of the School Board. They
were screaming racial charges at the
Board and at each other, engaging
in sign-carrying, in jeers, in anger
and human hatred...the kind, he
would have said, which comes only
from those who seek rights and
justice from institutions.
That afternoon when I was in
the eighth grade, my father answer
ed his own question for me, but it
was an answer I was not ready to
accept. It has taken me thirty-five
years and many school superinten
dents to accept his answer. The
purpose of education, he said, is the
production of a moral^man. Some
times, he said, life and living may
produce a wise man, but a society
that increasingly separates its
church and state can create,
through its schools, no more than a
moral man possessed of a core of
facts.
He was himself a moral man,
the scholar who, had he lived, would
have become a great-grandfather
last Sunday. I think that he
probably also died a wise man. But
what I owe him and his progeny now
in this troubled week of school
dissent and happy family events, is
not praise but the public asking of
the question, his question...What is
the moral man?...and I have six
years from last Sunday to find an
answer.
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In its 22 years of existence, Op
era Memphis has grown to be one of
the major regional companies in the
country, with an imposing list of
guest performers for each season
and also a growing number of sea
son ticket holders.
Changes in the Memphis com
pany have been coming rather
quickly during the past year or so,
particularly with the arrival of Ken
neth Caswell, who assumed the post
of Managing Director in time to
participate in the final production!
stages of "The Daughter of the Reg
iment" in March of last year. Cas
well came to Memphis from the San
Diego Opera Company, where he
had served as General Manager for
five years. He is a member of the
National Board of Opera America
and the Advisory Board of the Me
tropolitan Opera General Opera
Service.
Opera Memphis will be reach
ing for one of its highest notes this
month with the opening of "Nor
ma" for a single Saturday night per
formance on October 28 at the Dixon-Myers Hall large auditorium.
Several factors have influenced the
change from the previous two per
formances in the Auditorium's Mu
sic Hall to one in the Dixon-Myers
Hall. The larger hall will accommo
date twice as many persons, and the
single performance can thereby play
to double capacity on a more fa
vored night. (The Dixon-Myers lo
cation was included in the old sche
dule, although usually reserved for a
large production like last season's
"Aida" or for the appearance of a
superstar, such as Beverly Sills dur
ing the season before last.) Another
reason for the change is the chance
to increase the size of the orchestra
from its present 38 members. The
pit in the Dixon-Myers facility also
has a lift, and in the case of extra re
quests from guest artists, such as
Miss Scotto's for a prompter's box,
one may be added with a semi-circle
of construction over the lip of the
stage and be relatively unnoticeable.
Miking the spoken dialogue of
operas will be continued, as it was in
"The Daughter of the Regiment,"
where there was more than the usual
amount. Arias, choruses, and en
semble pieces, however, will still call
for the singers to be on their own
with the orchestra.
In addition to the big move to
Dixon-Myers, the company will be
celebrating its second season under
the new name, Opera Memphis.
The tone of the advertising has also
taken a different turn from the pre
vious season, when a poster of a
clown-costumed Enrico Caruso
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Opera

Howell Pear-re
against wording that proclaimed
"Avanti! Avanti! Opera Memphis"
urged music lovers to get on the sea
son ticket whirl and save some mon
ey. This year's advertising is some
what restrained by comparison, al
though the saving through purchase
of a season ticket is still prominent.
The main lure is "TheGreatest Ros
ter of International Stars Ever As
sembled in Memphis!" and the
writer of that phrase could be com
plimented on showing regard for
understatement.
It was the summer of 1956
when citizens first decided to sup
port local artists by establishing an
opera company here in Memphis.
"It was an outgrowth of the Young
Artists group of the Beethoven
Club," said Helen Overton, long as
sociated with Memphis cultural his
tory. "The purpose was to give sing
ers in this area the opportunity to
perform opera. These young per
sons had been doing arias in the
club's recital series. We had gone
from arias to duets and trios and so
forth,.and then to scenes and acts.
Finally, we decided to do a fulllength opera."
Mrs. Roscoe, President of the
Beethoven Club at that time, was
the Founding President of Memphis
Opera Theatre, and officials includ
ed
Walter Chandler,
Wilson
Mount, Nick Causey, and Mrs.
Overton. The first production was
"La Traviata," and singing the role
of Violetta was Joy Jemison Thier-

man, who still is active with the
company and also is a member of
the Opera Guild's board. It was the
first season, 1956-1957.
Memphis Opera Theatre began
its association with Memphis State
University with the 1970-1971 sea
son. Each had been staging two op
eras per season, and talk of a mer
ger had been underway for some
time. That first
union saw the
mounting of, among others, "Turandot" with Birgit Nilsson and
"Don Giovanni" with Justino Diaz
and Mrs. Overton, an indication of
range and ambition for which the
company has been famous.
Mrs. Overton said that both
companies, prior to the merger, had
contracted for their two season of
ferings, and the plan of a four-opera
bill came about and has continued,
with the addition this season of a
Leontyne Price recital.
Opera Memphis is one of three
companies in the city, and each is
connected with Memphis State Uni
versity in varying degrees. The other
two are the Memphis State Opera,
which is part of the university's Mu
sic Department and whose current
season opens this month with a
double bill of Menotti's "The Medi
um" and "The Telephone;" and
Southern Opera Theatre, a mainly
touring arm of the university's opera
complex. This group makes Christ
mas appearances at local and area
high schools as part of its basically
educational makeup.
Original opera has been part of
the Memphis scene, too, with the
most recent being "Curls and Cocoanut-Matting," a one-act opera
by Ben Leggett, which was per
formed last spring at Southwestern.
Leggett is Minister of Music at Germantown Presbyterian Church, and
he wrote the opera as part of his
graduate work in music at Memphis
State University.
Mrs. Overton and Caswell have
both stressed the "total" kind of
theatre to be encountered in today's
opera, which reaches far beyond the
traditional painted curtains that de
picted Egyptian halls and German
countrysides and where most of the
cast looked as if they had escaped
from a Maxfield Parrish canvas.
Opera production is now the grand
est of all, combining the visual arts
of scenery and costume design with
dance, mime, and, in some experi
mental works, the introduction of
film.
Opera Memphis is currently
elated about the increase in season
ticket sales, due in part to the array
of well-known performers this sea
son. Appearing in this month's pro
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duction of "Norma" will be Renata
Scotto, Florence Quivar, Richard
Lewis, and Harry Dworchak. The
story deals with some tragic happen
ings among the Druids in Romanoccupied Britain and offers the
leading lady a chance to enhance
her career through Bellini's famous
score.
The rest of the season includes:
"MacBeth," Verdi's rendering
of Shakespeare's tragedy, with
Sherrill Milnes in the title role, Marisa Galvany as Lady MacBeth, and
Raymond Gibbs as MacDuff, all on
Saturday, November 18.
"Tosca," Puccini's masterpiece
about love and sacrifice, with Grace
Bumbry as Tosca and Justino Diaz
as Baron Scarpia, Saturday, Febru
ary 24, 1979.
"Manon Lescaut," another
Puccini favorite, with Susan Straley,
Harry Theyard, and John Darrenkamp, Saturday, February 3, 1979.
Leontyne Price in Recital,
which will be the only non-operatic
staging in the current season's list
ing, Saturday, March 28, 1979. We
can be assured, however, that Miss
Price will include some arias in her
recital. We can also consider our
selves musically fortunate in this
event, since Miss Price is giving only
ten recitals in the United States dur
ing this season.
Another cause for elation
around the Opera Memphis office
is the scheduling of Beverly Sills
in a performance of "Die Fledermaus" for April 26, 1980. Work
ing this far into the future is an ev
eryday occurrence for Caswell and
his staff, and the box office poten
tial of a powerhouse superstar like
Miss Sills is certainly sufficient
cause for rejoicing.
One of the most laudable offer
ings of Opera Memphis is the op
portunity for local singers to appear
with established performers. This
gives them an increased sense of
their own skills and is also of an
educational value, as well as being a
major step in creating a wider base
for career-building.
Opera Memphis is the kind of
regional company that plays an im
portant role in making opera more
attractive to the general audience by
the staging of this theatrical art in a
much more accessible form. Opera
Memphis has become a major force
in the Mid-South, as well as a re
spected and vital part of the entire
Memphis arts scene. However, it is
still a hot debating item as to whe
ther the arts will survive in this
country without help from either the
federal government or more support
from the corporate community.
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VD Posters Rank
WithGambling,
Booze,Floozies
AsWreckers
Of Happy
Homes
John Fergus Ryan
The Health Department is breaking up families with its campaigns
against venereal disease.
Who has not seen its posters?
YOU DO NOT GET IT FROM DOOR KNOBS!
By repeating this questionable notion to the point of saturation, the
Health Department has closed all "loop holes" for the man who turns up
with "it".
Let us consider, for example, the plight of a young East Memphis
"bidness" man, the father of three, a Church and Scout leader and pillar of
the Republican Party, who, while motoring along Cleveland between
Madison and Poplar one lovely afternoon, falls under the spell of a Fancy
lady and catches a venereal disease.
If he is an ordinary man, by the time he knows he has it, he will have
infected his wife, his sister-in-law, two old maids in his office, a midget lady
cab driver, several Vice Squad decoys and the young man who plays the
organ at his church.
What is he to do when the first symptoms appear?
The Health Department posters have him in a corner.
IF YOU HAVE VD, IT'S BECAUSE YOU'VE BEEN FOOLING
AROUND!
There are only two things he can do.
He can kill himself, drinking a quart can of EZ-TOX in some dingy
hotel room hard by the Greyhound Bus Station, or he can leave town at
night, move to Montana, get medical treatment and start life over as a
wholesaler of snow shoes and dog collars, his family forever lost to him, his
house and orchard sold up at auction.
The cold scientific truth on Health Department posters benefits only
divorce lawyers and real estate salesmen, two groups that should be forced
to make it on their own.
How much happier we would all be if the Health Department put it

out that you get VD from picking wild flowers, petting bird dogs, singing
opera, jogging, riding in elevators with a red carpet on the floor, and from
listening to Rock music.
Incidentally, the one about listening to Rock music is probably true,
especially if one is in the actual concert hall with the musicians, and sitting
down front, near the stage.
How much easier it would be for our East Memphis "bidness" man to
treat his infection and keep his family together if such were presented as
scientific truth.
Imagine the scene.
Father awakens one morning with the unmistakeable symptoms of a
venereal disease. Instead of having to move into a swinging singles
apartment complex on the West Coast, he simply dressses, comes down to
breakfast, greets his wife with a kiss, smiles at his children and says:
"I think I'll have to stop by the Health Department for a shot of
penicillin this morning. I seem to have picked up another pesky venereal
disease."
"I told you not to sing opera!" his wife will say, and smile sweetly, as
she sets down a plate of pound cake and honey for his breakfast.
"I don't think I got it from singing opera this time" will say the father.
"I seem to remember riding in an elevator with a red carpet, a week or
ten days ago."
"Billy's daddy got his last time from petting bird dogs." will say one of
the children.
"With all the jogging I do, I'd better stop by the Health Department,
too" will say the wife and mother.
See how easy that would be?
Isn't that better than divorce, broken homes, ruined lives?
Give us, O Health Department, less truth and more ways out.

Theatre
Howell Pearre

Now that Arthur Miller, Ten
nessee Williams and Edward Albee
are not setting Broadway ablaze as
once they did, regional and local
companies are going more and more
to the lists of past years and finding
that the glories of the 1930s-1950s
are just as glorious as ever. There is
still the taint of homesickness about
a lot of this poking about into the
past and no faithful re-recreation of
a Dubuque living room, circa 1935,
will ever make up for a good play
badly staged, even if the bridge
lamps and the doilies are right out
of the best salvage store in town.
The new playwrights, like David
Manet and Albert Innaurato, are
not as welcome in the provinces as
they should be, because the names
of their plays have yet to find the
kind of quick recognition that their
better-known elders' works have
done.
The choices, then, would point
tcfthe play/playwright with the kind
of mass appeal that will ensure some
haste to the box office.
In the case of Theatre Mem
phis, the opening production of
"Camelot" has brought a kind of
stampede, with the result that the
run has been extended through Oc
tober 15. With the majority of seats
spoken for before the premiere per
formance, "Camelot" opened on
September 7, and will be the thea
tre's longest running production.
The reasons for this spectacu
lar success are many. The produc
tion has just about everything the
theatre-goer could possibly want,
and it is there in opulent abun
dance. From the lavish scenery, cos
tumes and lighting to the excellence
of singers, actors and staging, "Ca
melot" is a visual and aural feast,
one that entrances the beholder with
beauty, charm and pagaentry.
Director Sherwood Lohrey has
staged "Camelot" with a precision
and detail that puts it next door to
grand opera. His pacing is deliber
ate and his groupings have the lus
tre of medieval art. Andre Bruce
Ward saves his greatest splashes of
color for the crowd spectacles and
keeps the company dressed in mut
ed shades for the more intimate
scenes. Jay Ehrlicher's use of arches
as a leit motif is an inspired piece of
stage design. Mark Bauserman has
lighted the proceedings in a variety
of shadings that bring out the right
things in the costumes and scenery.
The cast is impeccably good,
with superior work done by Marler
Stone as Arthur, Judy Dietz as Gui
nevere, David L. Byrd as Lancelot,
James Dale Greed as Mordred, Jim
Ostrander as Pellinore, Stephen I.
Lebovitz as Merlyn, Laura Leigh

Koski as Morgan Le Fey and Tippi
Binswanger Hoist, a marvelous dog,
as Horrid. The cast is uniformly
strong, and their ensemble work has
an ease that indicates a truly profes
sional attitude.
There is one problem, however,
and that is the outrageously long
and dull dialogue that Alan Jay
Lerner has written. Contrasted with
the poetry of his lyrics, what he has
given his characters to say is banal.
The fault is evidently in his adapta
tion of T.H. White's The Once and
Future King, where the whimsey in
print is easier to assimilate than it is
when spoken on the stage. White al
so had an edge with narrative whim

sey, which simply does not go into
the action when the characters are
"Live." There'ssome fey activity with
Merlyn, Mordred and Morgan Le
Fey, but the maturation of Arthur
and Guinevere and the tragedy of
Lancelot's passion for the queen
and her quagmire of desperation are
simply too real to be treated as flip
pantly as Lerner has done. The
cheapness of his approach is most
blatant when he goes from cute to
serious without so much as a pause
for adjustment.
However, there is the option to
say these lines as bravely as possi
ble, and apparently that is the
course chosen for this interpreta
tion. No one has yet made a "musi
cal" out of Camelot," but the Thea
tre Memphis production comes as
close as anyone is ever likely to get.
It is a beautiful and important even
ing for local theatre.
With Michael Geary as the new
manager, the Workshop Theatre at
162 North Tucker is into the au
tumn season with a double bill,
composed of Something in the Air,"
a new play by Ivan Rodriguez-Menendez, and "The Glittering Gate," a
relic of the Irish Renaissance by
Lord Dunsany.
"Something in the Air" has a
passive and slightly retired atmo
sphere, almost like an epilogue to
something noisy that has preceded
it. There is commentary on death,
personal retreat and isolation and a

sense of awe about what a man can
accomplish if he sets his mind to a
specific commitment.
The playwright also enacts the
leading role, as well as directing. He
and Debbie Arrowood, who plays
the first visitor, and Scott Brendel
as the second are all interesting ac
tors to watch, although their vocal
audibility is perilously low at times.
"Something in the Air" is a com
mendable work whose brevity is
probably its chief fault.
One the night I attended the
Workshop, an announcement pre
ceded the performance of 'The
Glittering Gate," to the effect that
this was a work-in-progress, which I
took to mean the production.
Therefore, I will not comment on
the performances. The actors in
volved were Ron Cooke and Mike
Griesheimer, and the director was
Randall Hollis.
"Sweet Mistress" is one of those
affairs that promises early to be
more than later develops. The musi
cal, based on Carlo Goldoni's The
Mistress of the Inn, is Germantown
Theatre's season opener. The adap
tation and lyrics are by Ira Wallach
and the music is by John Wallowitch. The two were dissatisfied
with the previous songs by other
writers in the premiere staging else
where, and they came up with a
score they liked better. Without the
other songs for comparison, it
would be difficult to judge which are
better. The ones by Wallach and
Wallowitch are derivative of a lot of
other songs without having too
much in the way of originality to
make them more than mildly plea
sant.
For a comedy, the pace is slug
gish and the major flaw is in the
writing. Speeding up the actors
would have done little to help, and
director Jimmy Seacat has wisely let
them unwind the pauperish tale in a
mannered and quasi-operatic style.
For the most part, this works rather
well, save the too-often used device
of songs being delivered in an "an
nounced" style where the actors face
the audience and more or less
leave ' the rest of the production.
As musicals go, this one does
not go far enough, although the no
ble and valiant intentions of a dedi
cated cast are apparent. The plot
has to do with a vamp-like innkeeperess who devastates men as easily
as knocking over bowling balls. She
comes up against a recalcitrant
item, though, in the person of a wo
man-weary cavalier who has decided
to save his strength for honorable
battle, for "God and the people," a
phrase one hears more often than
necessary during the evening.

As the mistress of the title, Ann
G. Sharp is a very good reason to
drive all the way to Germantown. As
the prey, Steve Roberts' submission
to the woman is done with a roguish
reluctance. Mark Holder provides
some effective support as the longsuffering innkeeper's paramour.
Darlene Grady and Jean Gildersleeve are two out-of-work actresses
and their roles should be expanded,
since they bring some much-needed
low comedy into the works. Miss
Grandy has the air of a woman who
has seen and heard everything and
still has a sense of humor. Miss Gildersleeve is much given to a delight
ful blank look and her continually
falling skirt is a good comic touch.
Others in the cast are Merle
Ray, Bill Pullen and Malcolm
Sharp. The single piano accompani
ment is by Mimmye Goode.
When Lillian Hellman's "The
Children's Hour" was first
pro
duced in the 1930s, it was a shock
ing success, since the subject of les
bianism on stage had not been treat
ed in such a comparatively blunt
manner. This scandalous aspect has
somewhat detracted from the major
theme of the play, which concerns
how lies can be believed and lives al
tered as a result. The lesbian thread
is incidental and almost melodra
matic, since a portion of the lie has
been made to seem true by the ele
venth hour confession of one of the
protagonists.
In the major roles, Julia Haley
and Margaret Osoinach are stun
ning examples of thorough perform
ers. Each is superbly in control of
the rather hysterical pitch that the
play approaches, and the pathetic
and dry denouement is played by
them like a sonata of impenetrable
grief.
Beti Trauth brings a repressed
emotionalism to the grandmother
and moves from matronly control in
Act Two to a state of abject remorse
in the final scene.
As the child who tells the lie,
Laurie Smith gives a pressurized
portrayal, veering from sweetness to
venomousness in the right propor
tions. As various girls in the school,
Emily Yellin, Christy Gray, Traci
Owen, Jaquie Lawing, Carol Vin
cent and Phyllis Lindy are just fine.
Gene Crain's direction is taut and
keyed to the various moods of the
play, and the settings by Jackie
Nichols make interesting use of a
waist-high wall that gives good per
spective and also serves as a storage
area for some of the set pieces.
'The Children's Hour" runs
through October 8 at the Circuit
Playhouse.
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Home
Brew

Howell Pearre

One of the nicer signs of regard
for Memphis writers is the appear
ance of September-September in
such unlikely places as the maga
zine and paperback counters of
Walgreens drugstores. SeptemberSeptember, by Shelby Foote, tells of
a Memphis of 1957, that extends to
Sputnik, Little Rock Central High
School, segregation, and the climate
an era on the threshold of stupen
dous alterations in certain social and
historical attitudes.
Random House, Foote's pub
lisher, has recently released a new
edition of Follow Me Down, an ear
lier novel. The company has already
reprinted Shiloh, and plans to bring
back Love in a Dry Season and Jor
dan County, two more earlier books
of Foote's fiction.
James Jones' novel Whistle,
with its evocation of the Peabody
Hotel in World War II, has depart
ed from the best seller list, but his
portrait of Memphis (called Luxor
in the novel) during the second
World War is a remarkable achieve
ment, particularly in his use of per
sonal memory to call up scenes of
the hectic way of life brought to so
many cities like Memphis in that
reckless time of our history.
Another Memphian who has
shared drugstore book space with
Shelby Foote this past summer is
Jere Cunningham, whose novels
Hunter's Blood and The Legacy ap
peared a year apart. Hunter's Blood
concerns an Arkansas sports outing
that turns into a bloody mess, and
the second is a creepy occult piece
that takes place on a plantation in
northern Mississippi. Some of the
early scenes are set in Memphis,
and the mood of the big city life is
well portrayed. Cunningham's new
novel, The Visitor, is due this
month. Advance information has it
that the story begins in Memphis
ends in Chicago. It is published by
St. Martin's Press and marks Cun
ningham's debut in hardback for
mat.
Eleanor Glaze's The Wall was
published in Redbook during the
past summer, and is part of a longer
work which she currently has in pro
gress. Ms. Glaze ventured into stage
work earlier this year with Bed and
Earth, a one-act play, and with
adaptations of The Telephone and
The Wall. Lea Queener of the Mem
phis State University faculty adapt
ed these short stories for production

at the university.
John Fergus Ryan made the
pages of Penthouse magazine this
year with an excerpt from his novel,
The Redneck Bride. He also au
thored Baby Dave, a one-act, twocharacter play, which will represent
Circuit Playhouse's offering in the
Festival of Community Theatres
competition. The play is currently in
rehearsal with Allen Mullikin and
Pat Clark acting and Gene Crain di
recting, and a brief Memphis show
ing is hoped for before the competi
tion in Jackson, Tennessee, later
this year.
Beverly Lowry, a former resi
dent of Memphis who now lives in
Houston, appeared in last summer's
publishing with Emma Blue and a
continuation of the story of some of
the characters in Come Back, Lolly
Ray, which appeared two years ago.
Ms. Lowry was also featured in the
September issue of Houston City
Magazine with Class, a short story
dealing with dancers, dancing, and
the special kind of romance a la
tristesse that Ms. Lowry handles so
well.
Jack Farris, who holds the T.
K. Young Chair of English Litera
ture at Southwestern, is hoping for
summer completion of his new no
vel, which is based on a vigilante
movement in Montana in the 1860s.
His first two novels, Man to Ride
With and Ramey, were published by
Lippincott. Ramey became the basis
for NBC's The Family Holvak, a
weekly series with Glenn Ford and
Julie Harris, during the fall and
winter of 1976. It was rerun by CBS
during the summer of 1977.
Abiding Appalachia, a 96 page
hardback of poetry and prose by
Marilou Thompson, will come out
October 9. Ms. Thompson was the
winner of the Jesse Hill Ford Annual
Award for Poetry in 1972, and her
articles, fiction, and poetry also ap
pear regularly in national maga
zines. Cokesbury and The Book
shelf will be giving autograph par
ties when Abiding Appalachia ap
pears, and heavy East Tennessee
promotion is planned by St. Luke's
Press, the Memphis publisher.
St. Luke's Press, which offers a
national forum for regional artists,
also is bringing us Raccoon No. 4,
edited by David Spicer. It comes out
November 1, and will contain 48
pages of poetry and criticism. The
writers included will be both rela
tively unknown poets and widely ac
claimed ones, such as William Mat
thews, Harley Elliott, and Stephen
Stepanchev. Design, as always, will
be by Betty Gilow.
Jack Eaton, the well-known

WMC-TV personality, has added
literary pursuits to his sports-cast
ing career. He has written a book of
poems entitled, Good Grief! I've
Written a Book of Poems. Well,
why not? The subject? Decidedly
athletic.
The Friends of the Library will
be hosting their third annual Book
and Author Dinner, slated for Octo
ber 24 at the Hyatt Regency Hotel.
The large audiences for the previous
dinners should help allay the con
cerns of some who feel that Memphis
is not a very literary place. The first
dinner was held in the gymnasium at
Southwestern, and more than 400
persons were on hand to meet John
Toland, Mary Hemmingway, Nancy
Dickerson, and Mary Mac Cracken.
The second dinner, attended by more
than 450 people was held at the Hyatt
Regency, and- the guest authors were
Jeffery Archer, Chris Sizemore,
Nicholas Frazer, and William
Armstrong.
Mrs. Martha Schaeffer, Presi
dent of the Friends of the Library, is
in charge of this year's event, which
will feature the New Yorker's thea
tre critic, Brendan Gill. Mr. Gill is
the author of Here at the New York
er, an insider's story of that maga
zine's first 50 years. He has also
written two biographies, Talullah
and Cole, and a recent work, Sum
mer Places-, and his novel, The Day
the Money Stopped, was adapted
for the stage with Maxwell Ander
son.
Also appearing will be Bette
Greene, a former Memphian and
author of Summer of My German
Soldier, a novel based on a POW in
cident in Arkansas. A film version
of this novel is scheduled for show
ing by NBC on Monday, October
16. Another of her works is Moving
Is a Long Time Coming, which is a
continuation of a story published
earlier this year.
Joining Ms. Greene and Mr.
Gill will be Sloan Wilson, author of
Voyage to Somewhereand The Man
in the Gray Flannel Suit, one of the
major novels of the mid-century.
His newest work is Small Town.
This kind of promotional event
has become one of the most success
ful in publishing history, simply by
giving readers a chance to meet
their writers in a relaxed setting.
Those attending the Book and Au
thor Dinner will have the opportuni
ty to buy autographed books by the
guests from participating local deal
ers.
This is also the month when the
Friends of the Library sponsor their
semi-annual book sale at the Mem
phis and Shelby County Library.
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Barbara Bailey, a Community Rela
tions Office representative at the
Main Library. It will be held in the
back parking lot of the Main Li
brary on Peabody Avenue. Tables
will be set up with signs indicating
the types of books, which will be ar
ranged according to the Dewey De
cimal System. This will make it easy
for shoppers to find books relating
to their specific interests, such as
history, science, music, etc. Mrs.
Bailey says that shoppers come ear
ly, often as much as an hour before
the official 9:00 a.m. opening, and
they range from young persons to
senior citizens with shopping bags,
boxes, and paper sacks.
There are books to suit all in
terests; and the variety includes
everything from purple romances to
encyclopedias, with mystery novels,
art histories, contemporary film and
poetry books, works by local au
thors, and much more, all in an at
mosphere of friendly perusal and
cheerful shopping by browsers and
bargain seekers. Books no longer
deemed suitable for library circula
tion purposes and those donated
specifically for the sale number in
the hundreds, and the general read
er as well as the student-researcher
can often find exactly what is need
ed. One can occasionally also make
happy discoveries, such as a rare
first edition or an out of print vol
ume. Recent sales finds have includ
ed first printings of novels by W.
Somerset Maugham, Carolyn Gor
don, and Ford Madox Ford. Issues
of the now defunct Delta Review
were eagerly purchased at the
Spring Book Sale, and library offi
cials have pointed out that other
magazines, such as the National
Geographic, are very popular with
shoppers.
Phonograph records, including
78 rpm discs, are also available, and
a table of sheet music can bring
back remembrances to nostalgia
seekers of the pretty girls who used
to sing songs for them at Woolworth's in free demonstrations that
helped the buying decision.
For those who claim that Mem
phis is not a book-reading city, a
visit to the Semi-Annual Book Sale
at the Memphis and Shelby County
Library might change such an
opinion to a much truer one.

Authors are encouraged to contact
Howell Pearre, c/o Dixie Flyer, P.O.
Box 4074, Memphis, Tn. 38104.

FEELIN' GOOD
And the infatuation is over...
Envisioning him as the Clark Gables
And Robert Redfords
and now
Billy Dee Williams
of my life.
Daydreaming his eyes, hands
Unaware of my surroundings
When he scoops up my hand as we walk down Madison...
It's that everyday thang!
Waking up to a stretched out black body
That's got to take hold of the day
Take hold of me
And when he takes hold of me
I get scared
Cause when he touches me
I feel soooo good
And I say to myself
A nigga ain't suppose to feel that good
A nigga ain't suppose to feel that good
But I do.

Deborah S. Glass-Frazier

White Hunter is Alive and Well and Living in Memphis
or One More for Old America
A newspaper picture of a man
foot propped on a stool
made of zebra skin/pulled taunt
over the dead leg of an elephant
The wall over the television hangs/heavy with heads of
gazelle and antelope
and the potted plants/tall green stalks reach
past the nose of the water buffalo/as if she can smell the sweet grasses
again
ears that once woke to birds cries
fill with American television
iron poor blood/ring around the collar/Tarzan reruns
and Walter Cronkite
And the man
smiles
gun cocked
Yes one more for old America
one more hunter of animals
graceful/at peace/
one more intruder/one more Memphian adventurer
"stalking beasts in Africa that's his game"
no lion adorns his wall
he found no mane grand enough/to single out
proud flesh/to swallow the shot.
and it's one more for Old America
for the hands that control the smoking rods
One more old America for
the ghosts of three legged elephants/headless gazelles/
zebras without skin
One more for old America
for the hunter/getting his rocks off/by the blood
and the soil/of another people's land

Many poets "prefer to dwell in
ivory towers," plagued with a "kind
of fixation against poetry dramati
zation." Some poets, however, pre
fer to say their poems in schools,
street fairs, prisons, and barrooms.
The Free People's Poetry Workshop
is a group of poets who began offer
ing readings together last Decem
ber. We have read at Beale Street
Theatre, the Memphis Art Acade
my, the Shelby County Penal Farm,
and the Memphis in May Festival,
along with weekly workshops at a lo
cal jazz bar. We are now looking for
a new location, and for the next few
weeks will be saying our poems in
different bars around town. Call
327-4571 or 274-3202 for our weekly
location.
Poets who read come both from
the workshop and from the audi
ence during the "open-mike" seg
ment of the workshop. The "openmike" is a part of the workshop
where anyone is welcome to say their
poems, and to listen to the audi
ence. Everyone is free to participate,
and feedback is encouraged, a pro
cess these poets find liberating.

Ron Price

Photos by Elbert Greer

Memphis, put down your dukes.
Nobody wants to change you that bad.
Unball your fists; roll down your sleeve
and shake hands with your defeated foe-Progress.
You have won: Keep your Overton Zoo, your Overton
Square, your Sherring-Plough, your mule and plow,
your Boss Crump, your Crump Stadium, your Coppertone
tan, your Handy man, your Snowden Street, your Snowden
School, your Chuckalissa, your Chickasaw Gardens,
your Memphis Sound (smile)
your Beale Street (laugh)
your Mississippi Creek and last but not least
„
Keep your potential; your, "Gonna be bigger than Atlanta,
your "Gotta be more historic than New Orleans." Keep
them all.
By the way
I'm leaving too, along with my battered
buddy progress, as soon as your one horse
gets back from Nashville.

Levi Frazier, Jr.

WELCOME BACK, MR. KNIGHT
LOVE OF MY LIFE
Welcome back, Mr. K: Love of My LifeHow's your drinking problem?--your thinking
Problem? you/are pickling your
Liver-gotta/watch/out for the
"Ol Liver": Love of My Life.
How's your dope
Problem?-your marijuana, methadone and cocaine
Problem/too?--your lustful problemHow's your weight problem-your eating problem?
How's your lying and cheating and
Staying out all/night long problem?
Welcome back, Mr. K: Love of My Life.
How's your pocket/book problem?-your/being
Broke problem? 'you still/owe-and borrowing mo'
25 dollar problems from other/po/poets?
Welcome back, Mr. K: Love of My Life.
How's your ex-convict problem ?-your John Birch
Problem?--your preacher problem?-your fat
Priests sitting in your/chair, Saying
How racist and sexist they/will/forever/be
Problem?-How's your Daniel Monihan
Problem? your crime in the streets, runaway
Daddy, Black men with dark shades
And bulging crotches problem?
How's your nixon-agnew-j.edgar hoover
Problem?--'you/still paraniod? still schizoid?-Still scared shitless?
How's your bullet-thru-the-brain problem?-or
A needle-in-your-arm problem?
Welcome back, Mr. K: Love of My Life.
You gotta watch/out for the Ol Liver."
How's your pussy
Problem?—your lady-on-top—
Smiling like God, titty-in-your-mouth
Problem? Welcome back, Mr. K:
Love of My Life. How's your peace
Problem?-your no/mo' war
Problem-your heart problem-your belly/problem?
You gotta watch/out for the "Ol Liver."

Etheridge Knight

Oh, and One more for Old America
for the corporate pricks/of Chrysler/Polaroid/and IBM
for Coca Cola and Goodyear and U /S. Steel
for the killers of paradise
and the slayers of dreams
Yes one more America/for breeding another generation
of users/and intruders
seekers of ad venture
freedom
and the American
dream

Charlene Blackburn
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Four years ago, at the height of
the folk/rock festival craze, thou
sands of city slickers, druggers and
trouble seekers clogged all roads
leading into Galax, Virginia, hell
bent on turning the annual conven
tion of fiddlers and bluegrass pick
ers into a carnival of sorts, much to
the dismay of the local townfolk.
Forewarned by incidences of over
crowding, violence and drug-related
mishaps at similar festivals across
the country, citizens of Galax saw
the approaching storm and took the
bull by the horns, vigilante style.
For 40 years, the best mountain fid
dlers and bluegrass pickers in the
country had been making the trek to
Galax to make music, see old ac
quaintances, make new friends and
go back home with new, exaggerat
ed tales and fond memories. The lo

cal mountain people weren't abow*
to let a bunch of crazies in the audi
ence spoil their fun.
The people of Galax dealt with
the problem as would a headsman
who enjoys swinging the axe. Any il
legal drug was a ticket to the slam
mer. That was that. But true to the
tradition of the hills, alcohol was ex
cluded from the list. After all, moun
tain pickers need a bit of lubricant if
the music is to sound right (?). Signs
were displayed at entrances to the
affair, No public display of alcoholic
beverages." Liquor was allowed in
side the grounds in paper cups, but
bottles were taboo. With the help of
local police officers from the sur
rounding countryside, the idea be
came law. Mop-up crews comprised
of five or six burly constables moni
tored the crowd, arresting anyone
with a can of beer or bottle of booze.
The drunks were whisked away to
tennis courts and locked up for four
hours, then dismissed with a stern
warning. The system was fair, effi
cient, embarrassing and effective.
Swift justice with no compromise.
Today, there are few "crazies"
in the hills during the competition,
which takes place over a four-day
period the second week of August.

Story
& Photos by
Gary Nichols

For 43 years the Old Fiddler's Con
vention has been held in the same
municipal park which welcomes
back newcomers as well as oldtimers who have come once again to
compete in bluegrass, fiddle, guitar,
banjo, mandolin, dulcimer and dobro, as well as two full days of band
and dance competition.
The rules, as stated to the 1300
contestants who entered the eleven
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different categories were these: You
Can't Be in the Competition Unless
You Are Registered. A Band Must
Consist of at Least a Banjo, a Fiddle
and a Guitar. No Bluegrass Banjo in
the Old Time Band. Only Authentic
Folk Songs in the Folk Song Contest.
No Electrical Instruments Allowed.
No Taps in the Dance Contest. No
Exceptions to the Rules.
From afternoon till early morn
ing the various competitors grouped
together in a large tent adjoining the
stage, practicing and exchanging
idle chatter until called to centerstage to perform. After an announ
cement of the competitor and piece
to be played, the individual or group
gave it their best and exited before
the applause reached its end. But
the music didn't stop with the brief
interludes on stage. The music

swirling around and
twirling
their partners centerstage, feet
stomping and legs flying. Spontane
ous dancing transpired everywhere
on the festival grounds, except the
stage. Ample room was provided.
between the stage and grandstand
to accommodate the spontaneous
dancers, who left their lawn chairs
and blankets to dance with one
another.
An elderly gentleman
danced to every song played, bowing
to the applause of the audience and
challenging other individuals to
come and join in. Although he
couldn't keep the tempo and often
lagged far behind the sometimes
fast-paced music, he danced and he
danced, much to the delight of the
crowd.
Awards were given out sporadi
cally without fanfare. Winners at

never stopped. The fiddling,
pick
ing and dancing and spontaneous
entertainment went on, non-stop,
from Thursday through Sunday,
with music emanating from the
hundreds of truck campers, mobile
homes and vans where old friends
and new acquaintances tuned up,
practiced, joked and sang until the
wee hours of the morning. By late
Thursday evening, even the covered
horse stalls at the perimeter of the
field were filled with sleeping bags,
musicians of every fashion and ice
chests, the inspection of which had
been nonchalantly overlooked by
the gate guards.
The dancers at the festival were
often as spellbinding as the musicicians themselves, trooping onstage
and performing as though they were
dancing on a bed of hot coals. The
elaborately dressed and highly
skilled dance troupes competing in
the Organized Dance category gave
the audience lessons in many kinds
of dance, but spent most of their
energies clog dancing, a strange hy
brid of flatfoot and square dancing.
The initial portion of the perform
ance found the group dancing as a
team before allowing the different
couples their own hottest steps,

tached ribbons to their instruments
and strutted about proudly, offering
to play for any interested party
wishing to hear their championship
form. In the final
judging, the
spontaneous dancers didn't receive
an award, although they were
recognized for their spirit by the
announcers, who would gesture
approvingly, pause for the applause
to die down and read the name of
the next competing group.
Due to the forethought and
careful planning by The Old Fid
dler's Convention organizers, there
was hardly one sour note to echo
forth from the four-day festivities.
Even the rains on Saturday failed to
dampen the spirits of those attend
ing; in the midst of a torrential
downpour, the dancers kept danc
ing, the pick-up bands played and
the clear glass bottle and mason jars
were passed, amid jokes about the
police and the tennis courts. The
music stopped only when exhaus
tion decreed an end to , the
1978 Fiddler's Convention and the
old-timers sadly tucked away their
fiddles and banjos until next year
when Galax, Virginia, welcomes yet
another multitude of visitors to yet
another hoe-down in the hills.
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first time I saw the
ad in the newspaper, it
sounded like a great new
game to play on long road
trips. Let's see...The Hilton Pre
sents B.B. King...Hernando's Hide
away Presents The Julliard String
Quartet...Bad Bob's Presents Rich
ard Pryor...The Mormon Taber
nacle Presents Jerry Lee Lewis. It
just seemed less than a perfect fit.
After seeing the show, and
thinking it over, I'm not so sure.
* **
First musical impressions seem
to be everlasting, and my first of B.B.
King were imprinted on my inner ear
at a number of remarkable gigs at
Memphis' Rhythm & Blues Temple,
Club Paradise.
A stroll through the Paradise
on a B.B. King night was a funky
symphony for the nose: whiskey
breath, stale cigarette smoke, fried
chicken, dancing sweat overpower
ing underarm deodorant. The Hil
ton room doesn't smell at all...nor is
it supposed to. And it sounds polite,
too:low conversational Muzak...No
Jiving Please. The cheap plastic
glass my drink came in is a step in
the right direction, though.
When the band came out, it
was reassuring to see the familiar
faces. Some of those guys have
played with King forever. There was
an extra horn section of local
players, I guess to up the showtime
potential. They kicked into the
opening vamp, B.B. was introdu
ced, and the blues walked on in a
cream three-piece suit.
Reviewing the performance of
an artist like B.B. King is not a
simple matter. He has reached a
level of consistency and confidence
in his art that seems not to allow for
poor performances. Certainly the
level of intensity varies nightly, but
in the final analysis, B.B. sings and
plays well all the time.
On this night, the first several
numbers were very relaxed, even
subdued. Blues music requires the
audience's participation to really get
down to business, and that one
seemed reticent to get into the act.
A lot of "uh huh's" and not many
"All Right's." B.B. himself seemed
to be coasting, playing less guitar
than I remembered, and doing a
strong front man number...Vegasesque but more sincere. Nobody was
sweating.
On "I'll Be Around," B.B.'s
guitar playing began to heat up, but
it was very hard to hear. At those
prices, decent sound doesn't seem
too much to ask, and the sound mix
was a joke. B.B.'s guitar sounded
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itely and mumbled to each other.
The closing number seemed to be
called "Have a Little Faith," and it
gave B.B. a big Vegas-inspirational
finish, but a lot of us would have
preferred a good muscular shuffle in
D. The Hilton crowd gave B.B. an
obligatory Memphis standing ova
tion, and left. It was a nice,
well-paced hour, and the nice,
well-mannered audience did what it
should. But for about 15 minutes
there, B.B. took them to a special
place.

•MI I N •
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In a recent interview, B.B.
King said,"For us (black Ameri
cans) the blues is almost sacred." If
that's so, then he is surely its ace
Patrice Chambers
evangelist. B.B. King's approach to
the blues dominates modern urban
blues, and his influence is felt by
nearly every performer in the idiom,
as a singer and guitarist. But
equally important is King's role as a
popularizer. It has been he who has
taken the blues into the mainstream
of the popular music audience. To a
lot of listeners, B.B. King is the
blues.
Thinking this over made me
realize the mistake of comparing
B.B.
King at Club Paradise to B.B.
give
'em
back,"
even
the
recalcit
like the amp was swathed in
blankets. The rhythm guitar was rants in the crowd were won over; King at the Hilton. Sure the music
badly undermixed, the seven horns the whole room seemed to get up. was hotter on Georgia Street,
a mirage, and the bass all but "Sweet Sixteen" cooked its ass off -- because the audience was hotter. I
inaudible. The bass drum was just B.B.'s voice roughly molding the didn't see 1500 people dancing and
loud enough to keep the pulse lyrics, a riveting contrast to the jiving on Democrat Road. The
Hilton crowd put on their party
restrained fire of his guitar solos.
moving.
B.B.'s classics sounded as good manners with their three-piece
"We made our first record here
in Memphis," B.B. rapped, "down as ever, with their wry twists suits.
But you don't approach a first
at the old YMCA on Lauderdale. -"Nobody loves me but my mother,
On an old two-track recorder. We and she could be jivin' too" - and I date like a longtime lover, and a
had quilts on the walls, but we'd put realized that a lot of the audience good preacher doesn't talk to
somebody out front in case it got too were loving it so much because they potential recruits like he does the
loud and the neighbors got mad." were hearing it for the first time, faithful. And B.B. signed up some
up some new blues recruits that
The band turned it around on the C and the rest because they've known
them so long the feel like they're in night. A lot of folks that will never
chord into the song on that first
record, "Three O'Clock in the on the joke. It happened ~ B.B. get within ten blocks of the Club
Morning," and the black audience King turned the Hilton audience Paradise: and rniaybe that's the
point.
woke right up. Then we got some into a blues audience. It might not
"All of us get the blues
"All Right's." B.B. King's music have had the raucus energy of the
grew up in Memphis, and those Club Paradise at 2 a.m., but the sometimes," B.B. said, "and we
folks grew up with it. The added-on difference was in degree. By the just try to get people to laugh at
horns took a break, and the basic time "The Thrill Is Gone" came up, them a little." And he did. People
band began to dig in, with the everybody was ready To go and B.B. who never picked a shred of cotton,
took us as far as he could. It was and people who probably picked
moron mixing the sound finally
giving them a little help. The band like watching some alchemical feat way too much, in one form or
another, sitting at adjacent tables
-lead
into gold.
built on that first rush of energy,
Then a funny thing happened. and laughing over the wry truth of
and headed into a string of B.B.'s
older tunes. The energy cycle be B.B. interrupted the energy build. something he sang or played.
tween the players and the audience He introduced the band. He intro Sharing a moment. Fifteen minutes
began functioning, pulling table duced civil rights heavy Jesse Jack of it might not be enough for those
after table of listeners into the son, who introduced a bunch of pro accustomed to three hours of it, but
participating group. On "Sweet basketball players. Then Jackson it's a lot more than most performers
Little Angel," King started sound reintroduced B.B. King. An antho can give us.
Maybe the blues is like a greasy
ing like his old self. He was logy of introductions. As B.B.
began reminiscing about Memphis pork chop. If B.B. King wipes off
sweating.
some
of the grease and serves it
and
old
friends,
it
was
clear
that
the
The blues began taking over as
he moved into "How Blue Can You moment had passed. The blues under glass, it still tastes real
good...the
grease just don't run all
audience
had
turned
back
into
the
Get." When he sang, "I gave you
seven children, and now you want to Hilton audience. They clapped pol down your shirt.

mum
i*uuAmxn
Joe Mulherin

Kaz have finally jelled musically.
Craig Fuller, one of the co-founders
of Pure Prairie League, and the
author-singer of everything decent
on the first two P.P.L. albums, has
finally emerged as a major artist to
be reckoned with. Kaz, on the other
hand, is already a reknowned
songwriter but is lacking in vocal
abilities. The two have been toget
her since the inception of American
Flyer, a group that could garner no
more than a cult following, but
released two albums with memor
able performances by Fuller and
Kaz.

THE WHO

CRAIG FULLER
ERIC KAZ

"Who Are You"
After "Who By the Numbers"
release three years ago, many were
willing to write The Who off as the
newest members of the over-the-hill
gang. But the new Who Lp is a very
gratifying album. Every song works,
and all are of superior quality to
most product on the market today.
Once again, Pete Townshend seems
to be trying to focus in on his and
the band's spot in the biz. He has
mellowed the tone somewhat as
opposed to his earlier thunder
guitar approach. The basic trio has
been augmented by mountains of
synthesizers that add a soaring,
non-pretentious mood to the entire
album. The only ingredient lacking
in the music is the caliber of Roger
Daltry's vocals. He doesn't have the
range he once had, a situation due
partly to middle-age or possibly his
brief flirtation with a movie career.
On the other hand, Townshend,
who is older and always seems to be
carrying the weight of the musical
world on his shoulders, has never
sounded more vibrant.
The title cut stands with any
thing the Who has written, but the
key to the record is "Guitar and
Pen," which defines where the
group has been, where they are
going, and how they got there.
"Sister Disco" is not what the name
implies and contains some subdued
yet intense guitar work.
It's good to see some of the old
guard back in the Top 30. The
Stones hit number one, the Beatles'
Sgt. Pepper is climbing the charts,
thanks to the Stigwood movie, and
"Who Are You" promptly went
from 129 to 20. The album should
have been called "Who Can Do It
Better."

Craig Fuller

including:
Annabella/Restless Sea
Cry Like A Rainstorm/Feel That Way Again
Let The Fire Burn All Night

This Lp is a tour de force of
material that defies classification.
Songs like "Feel That Way Again"
and "Annabella" are crafted songs
that can please anyone who feels
emotion is a necessary ingredient to
music. Although this is their first
album as just Fuller and Kaz, they
have been working together for
some time and the experience
shows. A state of the arts statement
in the singer-songwriter category.

JESSE WINCHESTER
"A Touch On The Rainy Side"
Jessse Winchester's last album,
"Nothing But a Breeze," showed
promise that the artist might be
breaking out of his laid-back cross
over country mold. With the release
of his latest offering, "A Touch on
the Rainy Side," the promise is
unfulfilled. Norbert Putnum's slick
Nashville production mires Win
chester's music down to the point of
boredom. There is nothing unique
here that can't be round on any of
Jesse's other albums. For Winches
ter fans only, and there are many,
but this Lp is not destined to make
any inroads into the massive Pop
audience.

Eric Kaz George Jones

With the release of their first
album as a duo, Craig Fuller Eric

"Bartender Blues"

GEORGE JONES
BARTENDER'S
BLUES

including:
Bartender's Blues
I'll Just
Take It Out In Love
Ain't Your Memory
Got No Pride At All
I Ain't Got
No Business
Doin' Business
Today
Leaving Love
All Over
The Place

It's always notable to come
across a straight-ahead, honest
country record that doesn't have the
outlaw brand on it. George Jones
has been making them for years,
with little fanfare, less crossover
appeal and lots of class. Rather
than writing crying-in-your-beer
songs a la Mickey Gilley, Jones has
a definite penchant for subtle
revenge with his tongue planted
firmly in his cheek. The title cut, (a
James Taylor number that finds
Taylor himself lending a hand) and
titles like "When the Phone Don't
Ring, It'll Be Me" and "If You
Loved a Liar You'd Hug My Neck"
clearly define Jones' songwriting
expertise. He's been singing minor
masterpieces like these all along and
deserves the broad listening audi
ence enjoyed by the likes of Waylon,
Willie, et al.

TALKING HEADS
"More Songs About Buildings
And Food
After getting respectable first
Lp sales for a New Wave band,
Talking Heads have come out with
an interesting follow-up that bor
ders on the bizarre. The melodies
are sparse and to the point with
minimal guitar soloing and synthe
tic excess. Producer Brian Eno is to
be congratulated. The record is
destined to be a non-hit, but the
label is rush releasing a single from
the album; a unique version of
Teenie Hodges' and Al Green's
"Take Me to the River," which is
just odd enough to make it with a
moderate amount of airplay.
Most New Wave music has long
since crested and only the quality
bands remain. Talking Heads are
among that select few that have
sucessfully transcended Punk and
finely meshed with mainstream
popular music. Still for the connois
seur but gaining potential with every
release.

Betty Wright
"Live"
Betty Wright has a new alburn
out and it's only copies away from
turning gold. For years, Betty
Wright has always played second
fiddle to the likes of Millie Jackson
and Denice LaSalle on the chitlin'
circuit. No more. After a year of
blitz-like airwave saturation by
T.K. Records, Betty Wright has
finally arrived. This Lp was worked

in the most fertile Rhythm and
Blues market in the country, good
ole Memphis, Tennessee. Wright
has always conveyed the Memphis
Sound, even though the bulk of her
material has been recorded either in
Jackson, Mississippi or Miami. The
term R&B is being absorbed by the
disco crowd everywhere in the
States, save for the local market.
There are more people here in
Memphis who could tell you that
Latimore's first name is Bennv. or
could recite the entire Tyrone Davis
catalogue than any other city in the
country. It's these same fans who
have been with Betty Wright since
the beginning. They know it was
Betty who sang, uncredited, all the
important hooks on Peter Brown's
smash "Dance With Me." Her vocal
stylings are somewhere between
Aretha Franklin and Candi Stan
ton, but with a distinctive feel that is
all Betty Wright.
This live Lp is selling due to a
tried and true formula that was a
staple in 60's Rhythm & Blues
revues. The majority of side two is a
showcase of Betty's interpretations
of Sylvia's "Pillow Talk," Natalie
Cole's Mr. Melody," Billy Paul's
Me and Mrs. Jones," and Al
Green's "Let's Get Married," all
wrapped around her hit of a few
years back, "Clean Up Woman."
This is certainly not Betty
Wright's best album (try "Explo
sion"), but it has expanded her
horizons considerably and given her
the flexibility to play to an even
broader audience the next time out.
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THES
Still Rockin' After
All TheseYears
Suzanne Phelps
At a time when Johnny was
cashing in with a network variety
show and Elvis was wearing sequined jumpsuits and going to Hawaii,
Jerry Lee Lewis was still recupera
ting from a career-shattering marri
age to his 13 year-old cousin, Myra
Brown. Blacklisted by the music
industry for a number of years,
Lewis resurfaced with a more
subdued image and a catalog of
country tunes, but still hoarding a
bitterness towards the press, whom
he claimed had made him the local
whipping boy in order to accentuate
the glamorous exploits of its most
valuable musical commodity.
Even in death, the Presley
mystique continues to haunt Jerry
Lee as he waits in the wings of the
auditorium. The air conditioning is
not working and a couple of
thousand persons are fanning them
selves and cheering Elvis look-alike
Bill Haney on to greater heights as
he croons "Can't Help Falling in
Love" and "Teddy Bear" to his fans

who have gathered at the foot of the
stage. Backstage, the door opens to
Jerry Lee's dressing room. Wearing
blue jeans, a red knit shirt and
boots, he walks over to pose for a
photo for the morning newspaper,
placing his arm around daughter
Phoebe. "No, I want the other one,"
pouts the photographer. Pointing to
the little girl in the long, white dress
and braces, Jerry Lee tenses and
replies, "This is the one you're
getting." Father and daughter dis
appear back into the dressing room.
After an hour's delay and three
opening acts, it's time for the Killer.
Looking trim and sporty, he nods to
the cheering audience and rushes
right into his current country hit,
"I'll Find It Where I Can."
Appearing relaxed, his voice is
strong and familiar; in no time at
all, he has the crowd fanning
themselves in time and the battery
of photographers at his feet jockey
ing for position. Jerry Lee is still a
star and the audience is appreciative

of his country-tinged repertoire.
Dedicating his next tune to newlyelected County Mayor Bill Morris,
the Killer slides right into "Middle
Age Crazy." Throughout the even
ing, the mood vascillates between
rock and roll and country pop, with
a few surprise arrangements thrown
in. "CC Rider," for example, was
done at a slow pace with a whining
fiddle solo by Kenneth Lovelace,
also guitarist for the band. All of
Jerry Lee's musicians are young but
experienced sidemen, much like
those used by fellow Memphians
Charlie Rich and Carl Perkins.
Although they scream and
greet the opening line of each song
with a rousing cheer, the crowd
reserves its loudest applause for the
Killer's rock and roll medley, which
finds him seated at the piano, his
bootheels propped on the keys,
leaning all the way back on the
bench, his eyes closed and his
fingers flying. The crowd noise
reaches its peak when Lewis picks

up his piano bench, throws it down
on the stage and climbs atop the
piano, looking like some type of
field commander addressing the
troops. Now, this is the curly-head
ed wild man whose frenzied ravings
were once capable of turning a
sedate concert hall into a nest of
rock 'n roll animals. This is the
Killer. After a hot version of
"Whole Lotta Shakin'" brings the
crowd to its feet, he retires to the
wings, returning for another encore
before calling it a night.
It wasn't the Birmingham Mu
nicipal Auditorium, 1958, and there
was no lunatic sweating, pounding
the keys and slicking back his long
locks with a silver comb kept hidden
in his hip pocket; those days are lost
to us forever. But a concert appear
ance by Jerry Lee Lewis is always a
satisfying musical experience, and
Saturday evening at Harding Aca
demy was no exception. He's middle
aged, crazy, but he wears it well.

J
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Bruce Springsteen
Auditorium North Hall

Tom O'Neil
The crowd in attendance was
filled with the curious, the skepti
cal, and the apprehensive. Three
hours later, Bruce Springsteen had
made believers of us all.
Hitting the stage with the E
Street band in tow, Springsteen
leveled the crowd with his pile-driv
ing New Jersey funk. By the third
number, "Spirit in the Night," he
had the audience up on its feet en
masse as he and saxophonist Clar
ence Clemmons moved from one
end of the stage to the other,
skipping over amplifiers; Spring
steen delighting the crowd by
jumping into the audience and
singing from the third row while
perched on some young lady's lap.
Throughout the performance, he
utilized the crowd as a well-season
ed actor uses props. In these days of
tight security, barricades and stage
trashings, it was refreshing to see a
performer move freely among hun
dreds of persons with seemingly
little fear of bodily harm.
During the nearly three-hour
set, Springsteen would often work
himself into such a lathered frenzy
that on numerous occasions, he
seemed to teeter on the verge of
collapse, only to return with another
tune of even fiercer intensity, treat
ing each song as though it was his

Richard Sidman

personal favorite. Of all numbers
performed during the evening, his
rendition of "Because the Night,"
which he co-authored with Patti
Smith, was particularly stunning.
Throughout the concert he was
impressive with his guitar work, a
facet of Springsteen not revealed in
previous tours, where such chores
were usually handled by Miami
Steve.
At 12:30 in the a.m., after the
house lights had been ordered on for
half an hour, Springsteen was
literally gathered from off the stage
by Clemmons, exiting but returning
one last time to play the old U.S.
Bonds classic, "Quarter to Three."
He could have played that long, it
was that kind of evening.

TRADER DICK
LOVES
Off TheRecord
WOMEN
Mixed Drinks 2 For 1
Monday Thru Friday

Ladies only
Mixed drinks 50*
4-7 p.m.
Monday thru Friday
Free Hors d'oeuvres

4 7p m

LIVE MUSIC EVERY
NIGHT
SUNDAY 4:00 p.m.
Tom White Quartet
The Settlers 8:00 p.m.
Featuring in October:
Larry Rasberry andthe
Highsteppers, Delta
Moonshine, Shylo,
Uncle Tom's Jam
Band, Keith Sykes,
Coon Elder, Doug
Clark and theHot Nuts,
Coasters, Furry Lewis

TRADER DICKS 2012 MADISON AVENUE MEMPHIS

Gordon Alexander
AL GREEN's follow-up to
"The Belle Album" completed, now
on the West Coast for mastering,
with a release date set sometime this
fall. Also at American Music Recor
ding, FRED JORDAN READY TO
SHOP Lp by the JACKSONIANS
and BILL CANTRELL mixing
GRIFFIN's 1st for
Reverend
Green's American Music label.
GRIFFIN formerly billed as PA
PER CASTLE. JUD PHILLIPS
wrapping up production of Arkansans NO SLACK, who are planning
to make either Memphis or Atlanta
their home base. Mercury act, the
BAR KAYS putting final touches

on new album;
CON-FUNKSHUN making the trek back to
Memphis and Ardent for new
sessions. ST AX/FANTASY cutting
3 sides on SHIRLEY BROWN, with
single to be pulled from the tapes.
STAX offering new releases by the
SOUL CHILDREN, "Open Door
Policy," CIRCLE 'O FIRE with
"Escape Hatch," and Jackson Miss,
group SHO'NUF with premier Lp,
"From Gut to the Butt."
Lyn-Lou cutting an array of
country artists at studios on Chel
sea.New album by CHARLY
McCLAIN, ""Let Me Be Your
Baby," including title cut plus new
single "That's What You Do to
Me." Columbia artists SHYLO in
for follow-up single to "Breathing
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Room." Also booking time at
Lyn-Lou, the SILVER CITY BAND
and BILL BLACK'S COMBO.
Willie Mitchell back in the studio at
Hi/Cream, cutting new Lp's on Ann
Peebles, O.V. Wright and Willie
Walker.
JERRY LEE LEWIS ready for
debut album for Electra to be cut in
LA with rumors of appearances by
GENE SIMMONS of KISS and one
of the BEATLES and STONES.
The Roadmasters, formerly with
BRENDA PATTERSON, combin
ing talents with RICK CHRIS
TIAN. Now cutting tapes at Shoe,
the group will preform under the
name RICK CHRISTIAN AND
THE WHITE BOYS. ABC Records
to flip single by RANDY AND THE
RADIANTS from "I Need a Vaca-.
tion" to "Somebody Just Like
You." THE AMAZING RHYTHM
ACES in rehearsals at a friend's
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performances at Jefferson Square.
Alex joining Sid Sunday evenings at
the club. With performances multi
plying at the ORPHEUM, WPTYTV in discussions for possible
television showcase for local musi
cians, similar in scope to ETV's
Austin City Limits.
The old SUN STUDIOS at 706
Union ready for a grand re-opening
shortly, with a facelift and addition
of the original recording equipment
donated by SAM PHILLIPS.Plans
are to invite many of the Sun artists
to the invitation-only bash to reopen
the historic studio where Elvis, Jerry
Lee, Johnny Cash, Roy Orbison,
Carl Perkins and others recorded
for Phillips in the mid-fifties. Pur
chased by Gray Line tours, Sun will
be a major part of their Elvis
Memorial Tour, and will be open to
the public 7 days of the week.
P.O.E.T.'S MUSIC HALL, former-

MADISON and COOPER - MEMPHIS TENNESSEE

Oct. 1&2, Mose Jones Oct. 3-7, Dili Lakatis Oct. 10-16, Cottonmouth
Oct. 13, WLYX Birthday Party Featuring Cottonmouth Oct 17-22 Forecast
Oct. 23-30, Y i k e s — n ^ — — •

BLUES ALLEY

60 SOUTH FRONT ST.
IN DOWNTOWN MEMPHIS

CITY OFGOOD ABODE: AS OTHERSSEE US

ranch in Colorado, preparing for
new sessions at Muscle Shoals
Sound; JIMMY JOHNSON produ
cing.
London recording artist TOM
MY HOEHN and band in New
York for appearances at Harrah's,
Trammp's and My Father's Place
with Powerplay's THE SCRUFFS.
LARRY RASBERRY set to begin
work on his lead role in THE
ROCKY HORROR SHOW, run
ning Dec. 15-30 at the Movie House
on Poplar, Production by JACKIE
NICHOLS of Circuit Playhouse.
Performances will begin at 8:00
p.m. Tuesday through Sunday, with
special midnight showings Saturday
evenings. THE HIGHSTEPPERS,
augmented by additional personnel,
will provide the musical backdrop
for Raspberry, who usually handles
guitar and keyboard work for the
group. SID SELVIDGE adding
finals on long-awaited Lp by ALEX
CHILTON, in between weekend

ly the Ritz, will be opening
the first
of November with
progressive country/rock format.
The club, now undergoing renova
tion, will be open for patronage 7
days of the week with expanded bar
facilities and a slightly-altered inte
rior design. ARDENT RECOR
DING expanding with a new wing
which will house a 24-track studio,
rehearsal hall, audio visual facilities
and additional office space. Mer
cury Records to move its offices over
to the new annex, which is
expected to be completed Feb. of
'79.
MID-SOUTH CONCERTS on
tap in the coming months include;
JETHRO TULL, Coliseum, Oct.
20; QUEEN at the Coliseum Oct.
29. BOB DYLAN, in conjuction
with Concerts West, the Coliseum
Dec. 1. Scheduled for the Orpheum
Theatre are LEON REDBONE
and TOM WAITS Nov. 3 and
CHUCK MANGIONE, Nov. 8.

The Mississippi River received the highest marks. The agents rated it a 9.6.
The Memphis Queen was a close second with 9.0, while the pork ribs served by
hosts Paul andMarti Savarin at BluesAlley ranked 8.6 BluesAlley itself rated8.0.
Memphis' music rankedtops, followed by itshistory, then, in order,the people
and their hospitality,Graceland and Blues Alley(tied for fourth).
—BiUE.Burk
Reprinted from the Memphis Press Scimitar, Monday, May 15,1978

JUICY B.B.Q. RIBS
HOMEMADETAMALES
SHRIMP
CHEESE AN D M EAT PLATES
SANDWICHES

NEW HOURS
OPEN DAILY
6P.M. to2A.M.
SUNDAY
6 P.M. to1A.M.

CLUB AVAILABLE FOR PRIVATE PARTIES FROM 2-6 P.M.
CALL MARTI OR PAUL FOR INFORMATION. PHONE 523-7144
COCKTAILS •WINE 4 BEER •MAJOR CARDS ACCEPTED

NIGHTLIFE
Number 1 Beale Street, Beale Street Landing.
The Honeymoon Garner Trio plays every night
except Monday (when the restaurant is closed).
Garner's students play jazz specialties on Satur
day and Sunday for brunch, noon to 4 p.m.
Bombay Bicycle Club, Overton Square, 2120 Ma
dison, 726-6055, features the Tony Thomas Trio,
pop and jazz, Wednesday through Saturday,
starting at 9 nightly. Through October.
Solomon Alfred's, 2144 Madison, 725-0684. Oct.
10-16 — Cottonmouth, progressive country. Oct.
13 — WLYX Birthday Party featuring Cottonmouth. Oct. 17-22 — Forecast, mellow rock.
Trader Dick's, 2012 Madison, 726-0992. Tom
White plays at 3:30 every Sunday afternoon. The
Settlers play at 8 Sunday evenings. Oct. 9-11 —
Delta Moonshine. Oct. 12-14 — Shiloh. Oct. 1618 — Uncle Tom's Jam Band. Oct. 19-21 —
Keith Sykes. Oct. 23 — Larry Raspberry and the
Highsteppers. Oct. 24-26 — Coon Elder. Oct. 27
— Doug Clark and the Hot Nuts. Oct. 28 —
Coasters, Oct. 30 — Furry Lewis. Oct. 31 — Lar
ry Raspberry and the Highsteppers.
Blues Alley, 61 South Front, 523-7144. Blues Al
ley All Stars with Ma Rainey, Mondays through
Saturdays. Herman Green, jazz, Sundays.
Huey's, 1927 Madison, 726-4372. Sundays, Jazzmobile, 3-6 p.m. Huey's All-Stars, country and
bluegrass, starting 6 p.m.
Jefferson Square, 79 Jefferson, 523-1897. Sid Selvidge, Fridays, Saturdays and Sundays. Don
McGregor, Wednesdays. Paul Craft, Oct. 17-19.

CONCERTS
Memphis State University Harris Auditorium All of the following concerts, recitals and events
will take place at 8:15 p.m. Memphis State Brass
Quintet, October 19. Symphonic Wind Ensem
ble, October 20. University Symphony Orchestra,
October 22. University Chorale, October 27. The
odore Edel, piano, October
The Southwestern Orchestra Concert conducted
by Tony Garner in Hardie Auditorium at 8 p.m.,
Oct. 12.
The Memphis Symphony Orchestra will present
guest pianist Hans Richter-Hauser Oct. 7 and 8 at
the Auditorium Music Hall.
Saturday at Lakeland is live music night at the
Pavilion, ala Grand Ole Opry, 8 to 11 p.m. Free.

THEATRE
Theatre Memphis, 630 Perkins Extended, pre
sents Camelot. Performances 8 p.m. nightly ex
cept Oct. 2 and 10. Matinees at 2:30 on Sundays.
Through Oct. 15. Auditions for A Christmas Car
ol on Saturday, Oct. 21, at 12:30 p.m. A cast of
50 children and adults of all ages is seeded.
Playhouse on the Square presents Diamond
Studs. Performances 8 p.m., Wednesdays
through Sundays. Saturdays, 5:30 and 9:30 p.m.
Through Oct. 28.
Gaa%ht Dinner Theatre 116 East Brooks Koad,
presents Lo and Behold, Tuesdays through Satur
days, 8:30 p.m. Buffet served 7-8 Tuesdays
through Saturdays. Sunday performance at 6:30,
buffet served 5-6. Matinees Wednesdays at 1,
lunch served at uoon. Oct. 11 at 1, no lunch.
Through Oct. 22.

Circuit Playhouse Workshop Theatre, 162 North
Tucker, presents Something in the Air and The
Glitteirng Gate at 8 p.m. Oct. 6 and 7.
German town Theatre, 2381 Germantown Road
South, presents Sweet Mistress at 8 p.m., Fri
days, Saturdays and Sundays. Through Oct. 15.
Snack and Rap continues each Wednesday at
12:15 p.m. in the Studio Theatre at Memphis
State University's Theatre and Communications
Arts building. Politics, art controversy and other
mental delicacies get chewed over.

FILMS
Lyceum Film Theatre, First Tennessee Bank Au
ditorium, Third and Madison. All films at 7:30
p.m. Oct. 3 — White Heat. Oct. 10 — A Slight
Case of Murder. Oct. 17 — The Good Earth. Oct.
24 — Sunset Boulevard. Oct. 31 — The Thing.
Chucalissa Indian Museum. 1987 Indian Village
Drive. Sunday film series. Shell Mounds in the
Tennessee Valley, detailing archeological explor
ation, 2 p.m., Oct. 8. Iyomande the Aniu; Bear
Festival, ancient ceremonies in Japan, 2 p.m.,
Oct. 22.
Friday Files at the Memphis Public Library, 1850
Peabody. A11 films at both 4 and 7:15 p.m. Oct. 6
— The Fallen Idol. Oct. 13 — The Legendary
Champions. Oct. 20 — Refifi. Oct. 27 — The
Third Man.
Memphis Audubon Society sponsors films at 8
p.m. at the Pink Palace Museum. Admission, $2.
Oct. 2 — New Guinea: Twilight of Eden. Oct. 28
— American Heartland: The Great River Story,
the film will be introduced by its filmmaker.
Dhon Gallery and Gardens will show the 193b
film, the Garden of Allah, with Marlene Dietrich
and Charles Boyer, on Oct. 26 at 7:00 p.m.

GALLERIES
Brooks Memorial Art Gallery, Overton Park.
American Art from the Whitney Museum, in the
Main Hall, through Oct. Sculpture by Aldridge
Rhodesian in Gallery A, through Dec. 31. Mem
phis Architecture, photographs in Gallery 14,
through Nov. 26.
Round Corner Gallery, 191 N. Belvedere. Frank
Gee, watercolors and prints, to Oct. 15. Ty Stu
art, watercolors, through Nov.
Dixon Gallery. 4339 Park. Memphis Collects
Sculpture, exhibit through Oct. 22. Music hour
recital featuring Marsha Evans on piano with
Max Hulls on violin, 3 p.m. on Oct. 15.
Peddler's Alley, 5742 Stage Road. Watercolors by
Charles Mason, through October.
The Memphis Academy of Art announces an ex
hibition of Memorabilia in its Student Gallery to
Oct. 6. Gallery hours are 9 a.m. to 5 p.m. Mon
day through Friday and 10 a.m. to 12 noon Satur
day.
The Memphis Pink Palace Museum presents a
traveling exhibit from the Smithsonian Institution
featuring historical photography. Photographing
the Frontier/Early Memphis Photography will
run through Sunday, Oct. 8. The exhibit includes
films and artifacts as well as rare photos. Admis
sion $2.
Main Library. 1850 Peabody. Pottery exhibit by
Roger Wood, Assistant Professor of Art at the
University of Mississippi. Gemstones and jewelry
exhibit by Bob Olsen, through October.

RESOURCES
Memphis Humane Society — 710 Philadelphia,
272-1753. The only agency in Memphis dedicated
to animal protection, the Humane Society offers
emergency treatment to injured, stray animals,
assisting owners in finding their lost pets and
finding homes for orphaned and abandoned ani
mals. The Society also works to prevent and alle
viate cruelty to animals, prosecuting those guilty
of cruelty to animals, where investigated and war
ranted and by supporting efforts of legislators in
formulating humane laws. The Society tries to
educate the community in the care of, treatment
for, and services available to animals, and pro
motes methods of animal population control. The
Society is a voluntary, non-profit, charitable
organization.
Reading Skills — Shelby State Community Col
lege is offering a free adult reading lab, held each
Tuesday and Thursday, 1-4 p.m., on Shelby
State's mid-town campus, 737 Union. Personnel
there can also help you prepare for the General
Educational Development test, the G.E.D. For
information call 528-6855 or 526-6775.
Folk Dancing — The Loosahatchie International
Folk Dancers welcome new members who would
like to learn all types of folk dances from many
nations. Everyone of any age is invited. Meetings
are on Thursday nights, 7;30 p.m. at 3625
Mynders, across from the English building at
M .S.U. Admission is 25 cents, free the first night.
For information call: G. Williams, 276-3568, M.
Doerflein, 683-3860, or J. Vergos and P.
Montgomery, 458-5587.
Gay Switchboard - 726-GAYY. Mon.-Sun.,
7 p.m.-l a.m. A community information,
referral and crisis line where volunteers offer their
time, energy and knowledge to ail caliers from the
gay community. Supported solely by contribu
tions, the Switchboard is an open forum for the
discussion of attitudes and problems encountered
by gay men and women, their families and
friends', as well as a source for listings of helpful
resources in and about the city. Donations,
inquiries and idle chit-chat accepted at 726GAYY.
Wife Abuse Crisis Service - 458-1661, Mon.Thurs., 9 a.m.-9p.m., 24 hrs. a day on weekends.
Prescott Memorial Baptist Church, c/o Women's
Resource Center, 3rd floor, 499 S. Patterson at
Mynders. Sharing and support groups for
women. Wed. 1:30 p.m. and 7 p.m. Child care
available. Support groups for women who live
with the fear of being beaten are offered at the
Northeast Community Mental Health Center,
3628 Summer, Thurs. 12 noon. Volunteers
needed.
National Federation of Community Broadcasters,
Program Service — Through a grant'from the
National Endowment for the Arts, this non-profit
corporation of community radio stations offers
support for independent production and distribu
tion of radio shows including music, drama and
poetry. Contact Bill Thomas, NFCB, 1317 W.
Church, Champaign, 111. 61820 (217)359-9535.
Gay Community Church _ The Metropolitan
Community Church of Memphis, 2035 Union, is
an inter-denominatioaal Christian church with a
primary outreach to the gay community. Regular
worship services every Sunday at 6:45 p.m. A
Christian growth and prayer group meets every
Wednesday at various members' homes.Other
weekday events vary: potlucks, picnics, rap
groups, creative writing workshops and classes in
homosexuality and the Bible. Limited emergency
relief funds exist for those who are destitute.
Pastoral counselling and referral available Tues.Fri., 12 noon-10 p.m. For further information
call Rev. Taylor at 725-4673 or write:MCC.,P.O.
Box 4943, Mphs., 38104.

Womeu'a Resource Center — 499 S. Patterson,
458-1407. A tax-exempt service organization for
women, coordinating and providing information
on community services, activities, events and
legislation concerning women and women's
needs. Office hours are 9 a.m.-9 p.m., Mon.-Fri.
WRC maintains a talent bank, job bank,
newsletter, speaker's bureau, library and refer
ence and referral files.
ACORN - 2649 Yale, 452-8223. A group of low
and moderate income people who believe that
organizing together is the only way our voice will
be heard. We've been active on issues from
MLGW.Loan Redlining, and Community Devel
opment on getting street lights, traffic lights,
vacant lots cut and park improvements. This
community organization is active in 17 Memphis
neighborhoods, including the Cooper-Barksdale
Community Organization/ACORN, the South
Binghampton Community Organization/ACORN
in Midtown, and the Davis Park Community
Action Group/ACORN near MSU. Call or stop
by the office for information.
Pre-Natal Education — Don't take chances with
the health of your unborn baby. The March of
Dimes sponsores free half-hour prenatal care
classes, offered weekly in Health Dpartment
neighborhood clinics. Pregnant women, those
considering pregnancy, fathers, friends and
support people are invited to learn about
pregnancy and having a baby. Call 452-2123 for
information: CLASSES: Wed. 1 p.m., Hollywood
Clinic, 2466 Peres; Wed. 1 p.m., Wellington
Clinic, 451 Linden, Thurs. 10:30 a.m., Guthrie
Clinic, 1064 Breedlove.
Metro Senior Services A new center for senior ci
tizens, is now open 8:30 a.m.-4:30 p.m., Monday
through Friday. The center is downtown at Sec
ond and Poplar. Arts and crafts, exercise classes,
sing-alongs and field trips are offered, as well as a
pleasant atmosphere to relax in and enjoy the
company of others. The center is open to everyone
55 years old or older. For information call 526o253.
The East Memphis Mnltlpnrpese Senior Center is
now open 8:30 a.m. to 4 p.m., Monday through
Friday. Classes, a library resource center and
game room are open in East High School, 3206
Poplar Avenue. Lunch is served by Project MEET
at noon daily. Lunch and transportation (rides
available to citizens who live in the area) reserva
tions should be phoned in by noon of the preced
ing day. Call 324-9269 for information.
Main Library — 1850 Peabody.
WORKSHOPS IN THE MAIN LIBRARY Term Papers, Saturdays, October through May,
in the Literature Department. Photography, Oct.
21 and 28, Nov. 4, 11 a.m. to 1 p.m. Conducted
by John DeCelux.
THE HISTORY AND TRAVEL DEPART
MENT will be hosting its fifth annual genealogy
workshop the four Wednesday afternoons in Oc
tober at 2 p.m. Reservations are not required and
the sessions are free. For more information,
phone the History Department at 528-2961.
THE GREAT BOOKS DISCUSSION GROUPS
will meet on Tuesdays at 7 p.m. in the Conference
Room on the second floor.
THE BOOK SALE of the Friends of the Memphis
and Shelby County Libraries will be held Oct. 6
and 7, 9 a.m. to 6 p.m., in the north parking lot.
CaHtervtUe Branch library, 91 Walnut, 726-1690.
Preparation for Parenthood classes to instruct eipectant parents on the basic care of newborns will
be offered by the Memphis Area Chapter of the
American Red Cross, Monday nights from 7:309:30 p.m., beginning Oct. 2, 1978. Instruction
will be given by a registered nurse.
Memphis In Black aad White will be a first at
tempt at an integral history of Memphis, offered
by Southwestern's Office of Continuing Educa
tion, Clough Hall 200, beginning Oct. 2 at 7:30
p.m. Each of the six Monday night sessions will
star a different local historian. Course organizers

OCTOBER, 1978

11 Head and David Bowman will also provide
bibliographical leads on neglected local history
. Tuition is S30/individual o
WEVL, the 10 watt wonder, is free-access
munity radio for Memphis. Volunteers are wel
comed at 1369 Court, or call 722-8666.

Should your organization
wish a listing within .
The Dixie Flyer
contact: Jim Eaton
Community Editor
P.O. Box4074
. Memphis, TN 38104

Monday Night
Football Special
6:00 till the Game's Over 1

Open 10-4 a.m., Mon.-Th.
10-5 a.m, Fri. & Sat.
2021 Madison 726-9948

Stage Lights. Lamps,
Light Trees, Dimmers,
Cable, Mirror Balls,
and FogMachines
ForSaleorFtent
We alsocarry a wide
selection of colored,
spotlight gels

STAGE LIGHTING SOUTH
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Civil
Wools

Jim Eaton

The donation of Loews Palace
Theatre downtown to the Bountiful
Blessings
Deliverance
Church
brought mixed emotions to everyone
linked with the building; the de
nomination was thankful and every
one else was disappointed, dis
mayed or angry.
The old theatre at 81 Union
came to the Bountiful Blessings
Church as a tax write-off for the
Loews Theatre Corporation, accord
ing to Apostle G.E. Patterson, Pas
tor of Bountiful Blessings. The thea
tre was the last of four major down
town movie houses, and closed
down June 5 of last year.
Previous to donating the build
ing to the church, Loews had been
negotiating with the city to turn the
theatre over to a commercial ven
ture which would keep it in the en
tertainment sphere, in line with the
current redevelopment of the down
town area. But Loews prefered not

to give the theatre away, wanting in
stead to reassign the lease with the
attending responsibilities to a new
tenant.
Development plans for the
building were being considered and
offered from several sources. Gary
Belz, co-owner of the now defunct
Taliesyn Ballroom, said plans to
convert the building into a multi
purpose rental facility had already
been approved and financed.
Belz
said bids had been taken which
could have the facility operating
within three months as a bigger Ta
liesyn Ballroom, able to accomodate
fashion shows, banquets, con

certs and other functions. Another
developer, Don Hassell, had con
tacted Sara Day, one of the owners
of the ground lease, to investigate
establishing a rental-concert hall to
rival the Mid-South Coliseum. Oth
er organizations were also pursuing
the use of the theatre.
Abruptly, on April 1 of this
year, the Loews Corporation an
nounced it was donating the theatre
to the Bountiful Blessings Church.
Pastor G.E. Patterson said the fa
cility will be used as a downtown
youth center for the 4,000-member
denomination, and groups outside
the church would be able to use the
facility as well.
According to a spokesperson
for the Mid-South Mall Office, how
ever, Loews does not have the per
mission and approval of the ground
lease owners to donate the building
to the church, a condition of the
lease. Therefore, Bountiful Bless
ings is occupying the theatre techni
cally illegally.
The owners of the lease report
edly aren't happy about the church
being there either. A church in that
area alledgedly will inhibit the
growth of the value of the property.
For fear of the cost of a court battle,
however, no legal action is planned
at this time.

Don't catch the Dixie
Flyer by si$it, have it
delivered to your door.
Subscriptions to the Dixie Flyer are now available.
For $8.00 (or 100% off the newsstand price) you
will receive 12 issues, plus
A Free Dixie Flyer T-Shirt!
Copies of the first issue of the Dixie Flyer are also available
for 500 plus 250 handling.

Two sandwiches for
the price of one from
4 p.m.-8 p.m. with this ad

Corner Deli
Bagel, Egg Twist, French, Onion, Rye.
Pumpernickel, Baloney, Corned Beef.
Pastrami, Salami. Provolone, Ham,
Imported Beer, Turkey, and More

88 Mid America Mall
OPEN from 7 A.M.-8 P.M.

Send check or moneyorder to:
Dixie Flyer
RO. Box 4074
Memphis, TN 381J04
T-Shirt Size S

M

Amount Enclosed

L
Address_
Apt. No. _

No. of copies of first issue City_

_Zip_

FMKX>
MEANS MUSIC
905-6 Brooks Rd. E.

2800 Perkins Rd. S.

5167 Poplar Avenue

3643 Mendenhall S.

398-3133

682-2473

794-3728

794-4595

614 Highland

3130 Austin Peay Hwy.

3 24-3728

377-0996

2055 Frayer Blvd.

358-6979

'WHERE A FOOT IS A

'

